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which we are familiar with under such names as aesthetic
enjoyment or aesthetic thrill."1

But surely it is far-fetched to give the name beauty to
such an abstraction, and I suggest that we need not be
driven to do so.  Subjective theory is right in declaring
that without the manifold activity of vision and emotion
there is no beauty: it is right in denying beauty altogether
to the object conceived as existing outside experience:
but it is defective, in so far as it fails to allow great
importance to the objective aspect of the experience itself.
True, we may concentrate on the subjective side*
rightly emphasize the complex and harmonious organiza-
tion of the mind. But we shall give a one-sided account,
if we do not recognize that the complex and harmonious
organization does not exist apart from an objective rich-
ness. We shall rightly say, then, that beauty does exist
in the object of aesthetic experience. In the consummation
of such experience we forget ourselves, the distinction
between subject and object almost vanishes, we lose
ourselves in the object,, we enjoy (in the strictest sense
of the word 'ecstasy*) the ecstasy of contemplation, far
from action, far from reflection, however soon they
follow: and the object we contemplate is nothing but the
present riches of our consciousness. That we are so deeply,
selflessly and objectively engaged is an outstanding
character of the aesthetic experience, to which its value
must in part be attributed.

This objective aspect of the experience is something
totally distinct from the notion that beauty exists outside
us.   Dr Santayana attributes high importance to
* The         ml Th Goal, jx 127.